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THE GHAZAL TRADITION iN FUZULI AND SHAHRIYAR
CREATIVITIES

Muhammad Fuzuli is the greatest master formed in our literature during the Middle Ages or
Renaissance period. Growing on the basis of the best traditions of Eastern culture, the artist had
a strong influence on subsequent literature. Growing on the basis of the best traditions of the Eastern
culture the master had a strong influence on the subsequent literature. Some poets such as Govsi,
Masihi, Saib, Nabati, Seyid Azim Shirvani, Vagif, Vidadi, Alaga Vahid had accepted Fuzuli as their
master and had used the rich literary school created by him. 1t is especially necessary to note the poet
Mahammadhuseyn Shahriyar who brought a new direction to the literature of the 20th century among
the poets continuing the tradition belonging to Fuzuli’s activity. It should be noted that Fuzuli’s
Turkish divan was investigated more widely than the Persian divan. From this point of view in
the article a number of ghazals (a kind of eastern poem) selected from Fuzuli’s and Shahriyar’s
Persian divan and the word line, meaning, motif, close and similar aspects have been investigated
in both poets’ activities. The system of the artistic repetitions, meaning and motif tradition acting as
one of the main stimuluses of the poetic language and style directions which occupy an important
place in the Turkish and Azerbaijani languages have been studied and brought to the scientific level.

The study primarily focuses on the internal structure of poetic texts and highlights the functional
role of linguistic elements that create harmony within the ghazals. Through concrete textual examples,
it demonstrates how expression model’s characteristic of classical poetry is adapted to the aesthetic
demands of different historical periods in the works of Fuzuli and Shahriyar. The analyses reveal that,
for both poets, poetic tradition is not a static form but a dynamic system continuously renewed in terms
of meaning and style. In this respect, the article has scientific and methodological significance for
understanding the transhistorical development of classical Eastern poetry and contributes to explaining
the artistic and aesthetic connections between the literary thought of the 16th and 20th centuries.

Keywords: classical literature, repetition, motif, plot, poetical traditions, Fuzuli, Shahriyar.

Introduction. Literature of the classical period is
the basis of the general literature. One of the obvious
features of the literary heritage of the peoples of the
Middle Ages is the traditional character showing itself
from the poem technique, the system of images, the
literary genre, motif, plot and different points. Some
main points in the classical Eastern poetry are the
usage of the Holy Quran by poets, to give examples
with different means of artistic expression from this
magnificent Book, to add value to the value of poems
and to give an important place to the style features of
Quran in their activities.
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In the article “The poetical traditions: Fuzuli and
Shahriyar” the investigation is carried out in a number
of ghazals by Muhammad Fuzuli, who created a new,
original literary school in the history of Azerbaijani
poetry and Mahammadhuseyn Shahriyar who brought
a new development direction to the literature of the
20" century, the word line, the poetics of the word
assignment, meaning, motif and some other close and
similar points are investigated in both of the poets’
activities.

In Turkic languages, including in the Azerbai-
jani language the system of repetitions acts as one of
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the main stimuluses of the poetic language and style
directions. In such texts rhythm, the poem signs are
strong and in fact, the ancient Turkish poem is based
on this system.

The main place in the article is not based on the
ordinary repetitions on the Persian divan (selected
poems of a poet) of both poets, but on the beauty
of artistic-aesthetic harmony and content created by
them in the text.

Degree of elaboration of the problem. The simi-
larities between the ghazals of Fuzuli and Shahriyar
stem primarily from the shared characteristics of the
classical Eastern poetic tradition and should be con-
sidered as a creative benefit Shahriyar derived from
Fuzuli. In the ghazals of both poets, syntax, syntactic
parallels, word patterns creating harmony and rhythm,
and a system of artistic repetition based on motifs of
love, sorrow, migration, reunion, wine, and spiritual
guides stand out. Shahriyar does not simply copy
Fuzuli’s motifs and poetic methods; rather, he rein-
terprets them within the framework of 20th-century
aesthetic understanding and individual style. From
this perspective, the similarities in the creativity of
Fuzuli and Shahriyar are a manifestation of the conti-
nuity and inheritance principle of the classical poetic
tradition; Shahriyar, building upon the Fuzuli school,
developed this tradition in accordance with the spirit
of the new age.

Aims and objectives. The aim of this article is to
examine the classical Eastern poetic traditions within
the context of the principles of succession and con-
tinuity, based on the Persian ghazals of Muhammad
Fuzuli and Muhammad Husayn Shahriyar, and to
determine the mechanisms of influence and develop-
mental level of Fuzuli’s poetic understanding in Shah-
riyar’s work. To this end, the study conducts a com-
parative analysis of the lexical and poetic structure,
lexical-semantic and syntactic features, artistic repeti-
tions, methods of creating harmony and rhythm, and
main motifs such as love, sorrow, migration, reunion,
and wine in the ghazals of both poets. It systematizes
similarities and differences and, based on the results
obtained, scientifically demonstrates that these simi-
larities represent a creative adaptation of the classical
literary tradition and a manifestation at the individual
stylistic level.

Methods. In the article, comparative-typological,
structural-semantic, and hermeneutic methods are
employed in accordance with the scientific objectives
of the research. Within the analytical framework, the
poetic structure, word order, and system of artistic
repetitions in the Persian ghazals of Fuzuli and
Shahriyar are examined from a structural-semantic

perspective, while the comparative method is
applied to identify common semantic and thematic
elements. Additionally, a hermeneutic approach is
used to interpret the deeper layers of meaning and the
aesthetic functions of the poetic texts.

One of the features that attract the attention in the
literature of the peoples of the Middle Ages East is
the continuity of literary and poetic traditions. Even
sometimes, at first glance, a number of researchers
considered that problem an obstacle for the movement
in the wide circle of the artistic imagination in Eastern
poetry. Asifthe molded literary types, poem genres and
the system of images fetter the creative imagination.
Once upon a time European orientalist scientists
presented it as a defect in the literature of Muslim
peoples, especially in terms of the development of
individual styles. However, the sources of Eastern
poetry, observations and investigations carried out on
the artistic heritage of various writers have revealed
that this claim is wrong.

Thus, one of the obvious features of the literary
heritage of the peoples of the East of Middle Ages
is the traditional nature. The traditional nature shows
itself both in poem technique and in the system
of images. But the traditional nature has not been
considered the act of imitation blindly, that is, the
newcomers to literature have investigated the creative
works learning from the previous authors. Thus, the
works of a number of famous authors in classical
literature become a kind of example for masters
who came after them and one of such masters is
Muhammad Fuzuli. The great master tried his ability
in many literary genres and his ghazals gained more
fame. The poet has a perfect divan in two languages —
Persian and Turkish, he has also written odes in the
Arabic language. Fuzuli’s Turkish and Persian divan
occupies an important place in the poet’s artistic
heritage. However, his divan in the Turkish language
attracts more attention due to its content and poetic
richness. The influence of the poet’s Turkish divan on
his successors was more talked about, but the Persian
divan was not widely investigated.

It is known that Shahriyar is one of the powerful
literature masters of the 20" century and his Turkish
poems were published and studied in Azerbaijan and
became more popular. The great master who wrote
in the classical style, was undoubtedly influenced by
the rich literary heritage of the past and he derived
advantage from some poets such as Nizami, Mevlana,
Sadi, Hafiz and so on. One of the poets addressed by
Shahriyar and the first is the master of Persian ghazal
Hafiz Shirazi. He devoted more than ten poems to that
master and wrote imitative poems to his ghazals.
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Muhammad Fuzuli is one of the classical masters of
which Shahriyar feels deep sympathy, loves and enjoys
his works. Of course, the excellent works in three
languages and in all types of classical poetry Fuzuli’s
poetry influenced Shahriyar. Estimating Fuzuli’s poetry
in his poem, Shahriyar names his works the gate of the
Quran which is opened in three languages. It should be
added that Fuzuli himself was also influenced by Hafiz
and it is not accidental that Hasiba Mazioglu carried
out a comparative analysis on the activity of these two
poets and published a book [1, 1956].

One of the main features that attracts attention in
the classical Eastern poetry is the system of repetitions;
here it is said not only about the usual repetition of the
words, but also about the artistic-aesthetic harmony
and beauty of the content created by them in the text.
The system of repetitions can become real in lexical-
semantic and syntactic form.

It should be noted that the usage of repetition in
oral folk literature has spread a lot. However, it is
interesting that repetitions are one of the main stylistic
features of the Quran text. According to the initial
sources on the Quran research M.Guliyeva comes to
such a conclusion that repetitions are one of the poetic
tricks in the style of the Quran and its main aim is to
strengthen the tone of insistence, to focus attention on
any meaning [3, p. 56-59].

Repetitions are mainly used for two purposes:

a. Determination of an issue in the mind and
insistence

b. Arrangement of musical harmony of poem.

Why did we start from the first repetition?

The late Jem Dilchin, one of the perfect
connoisseurs of Turkish classical poetry, has revealed
very interesting points in his research on the theme
“A narrative feature based on the word repetition in
Fuzuli’s poems”. The author analyzed this problem
mainly on the examples from Turkish poems and at the
last part he gave a number of examples from Persian
poems by the poet. He writes: “This expression,
which is seen as repeating one and more words (two,
three, four, five) in the first string of the distich and
repeating them in the second string as symmetric,
cross or mixed, increases and enriches the inner
harmony of the distich based on the voice, and it is
effective in directing the meaning as well” [2, p. 63].

It is planned to make comparisons on two
interesting aspects of the two artists’ ghazals:

I. The artistic repetitions that brighten and
strengthen the harmony of the poem

Firstly, let’s try to follow the main features of the
lexical repetitions which are widely processed in the
ghazals of both poets.

74| Tom 37 (76) N2 12026. YacTuHa 2

1. Four repetitions of a word in a couplet.
Such repetitions enrich its harmony by working
symmetrically on the distiches.

A. In Fuzuli’s poem [7, p. 274]:

a3 (a3 G g i (o pe S
1o o g2 510 a8 O g D) A

(Bir anlig ne men gemsizem, ne gem mensiz,
meger Tanri

Menim  uchun
yaratmishdir?)

Translation: (I am always together with grief, or
grief is always with me, as if God has created the grief
for me, or I have been created for the grief?)

In this couplet the word “grief” has been repeated
for four times, it has polished the harmony of the
couplet and has created the tone of insistence in the
meaning.

B. In the ghazal “Bahri-tovbe-sheken” (“The spring
breaking repentance”) the word “kheber” (“news”
has been repeated as the following: [6, p. 146]

Cah a3 ) o R4S G Sy
flua aidic )y ATAS G Oy

(Kheberin varmi ki, daha ozumden Kkheber
yoxdur,

Kheberin yokhdur ki, akhir eshgimden kheber
var?)

Translation: (Do you know, I don’t know myself,

You don’t know that; there is news about my love?)

2. One can see the repetition of a word three times
in a couplet.

A. In this couplet by Fuzuli the word “gem” has
been repeated three times: two times in the first line,
once in the second line [7, p. 266]:

1oe 3l (i o8 G pl 03 S 63 a8 43 (e
e 2 (el ot O sy (Bsd a5

(Men geme oyrenmishem, mene gemden bashga
shey lazim deyil,

Eger gemden zovg yetishse de, o0 hem mene lazim
deyil).

Translation: (I have got accustomed to the grief, I
don’t need any thing except the grief,

If pleasure is enough with the grief, then I don’t
need it any more).

In another example the word “gem” (“grief”) has
been used once in the first line, but in the second line
that word has been used twice, last time the word has
been used as the content part of the compound word
(“gemkhar™) [7, p. 394]:

)3 i a o jes a8 puad 25
Slai )l shat ol ot Jledal e

(Fuzuli, omrun negdi gem gunlerinde serf oldu,

Gunlerin gemini izhar etmek uchun bir gemkhar
galmadi)

gemi, gem uchun meni
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Translation: (Hey, Fuzuli, the exact days of the life
were spent on the sad days,

In order to explain the sadness of the days there is
no any sorrowful man).

In other couplet by Fuzuli the word “khab”
(“dream”) has been repeated three times: twice in the
first line, once in the second [7, p. 264]:

1 alsa o 3han 5 )k mlsda el
el g s ol 25 A )

(Bir geje yar yukhuma geldi ve gozden yukhunu
apardi,

O yukhu su ile dolu gozumun oyag galmasina
sebeb oldu).

Translation: (During a night my sweet-heart came
to my dream and took the dream from my eyes,

That dream was caused to be awake of my eye full
with water).

The similar word repetition is also used widely in
the ghazals by Shahriyar.

B. In this couplet the word “mehrem” (“sincere”
is used once in the first line and it is also repeated
twice in the second line [6, p. 333]:

el 5abbasne (e
pome a8y 5 alS o yae

(Men yara mehremem, bigane ise egyara,

O biganeye mehremdir, bigane de mehrem).

Translation: (I am sincere to my lover, but [ am
indifferent to the enemy,

He is sincere to indifference, indifference is sincere).

In other couplet the word “kamal” is also used
twice in the first line, but in the second line it is used
once [6, p. 368]:

O s JWS gl )3 5 gl JS
Gl s JWeS (s o S i 4y £

(Bashgalarinin  nagisliyinde oz  kamalini
gorursense

Kamalda nagislik, nagislikde oz kamalini gor)

Tramslation: (If you see your perfection in others’
imperfection,

Then see your imperfection in perfection and your
perfection in your imperfection).

Sometimes changing in a close meaning, the word
can also be repeated. For example, the word “mest”
(“drunk™) is repeated twice in the form of “mestane”
in the couplet by Shahriyar: [6, p. 335]

e):\agﬁmmﬁ):\g‘_g\ (:JA\ [GETPY
A ailiae 45 Kl o adliie

(Mest geldim ey pir ki, mestane olum

Mestane bu meykhane gushesinde olum)

Translation: (Hey, wise man, [ am drunk, I am very
much on,

To die in the corner of this drinking-house in the
drunken form)

3. Double word repetition is one of the most widely
processed molds. It is not a repetition of a word twice,
but a double repetition of two words, which makes
the harmony and rhythm of the poem much more
beautiful.

A. Double word repetition in Fuzuli’s activity.

In one couplet of the poet the words “hijr and vesl”
which contrasted with each other in the first verse
are repeated in a straight line in the second verse
[7, p. 292]:

Jisa Sidhasa 5 oma | e da 2 e
Gusia gla )l sidhay 5 (1030 55 s

(Senin hijrin menim halimi senin veslile khosh
edir,

Senin hijrin minim derdim, Senin veslin menim
dermanimdir)

Translation: (Your parting makes me happy with
your face,

Your parting is my sorrow; your face is my
medicine)

In this couplet two used words (Moon and
cypress) in the first verse are repeated in the second
verse according to the opposite side. The word “mah”
(Moon) used in the first verse is the metaphor of the
lover, her figure is likening to the tree of cypress, but
in the second verse the word “serv” (cypress) is the
metaphor of the lover, her beautiful face is likening to
the candle: [7, p. 292]

Cruia Gl HA 5y <8 JA5 e sla
Cunia Glisad aad A ole (a5 e

(Menim  ayim, nekhli  menim
servi-khuramanimdir,

Menim servim, ay uzun menim gejem uchun
shamdir).

Translation: (My Moon, your body is my cypress,

My cypress, your beautiful face is a candle for my
night).

It should also be added that according to the
structure both of lines act as the syntactic parallel
which gives richness to the harmony of the verse.
This artistic form of expression is noteworthy for its
ability to enhance the rhythm and harmony of the
poem. [5, p.84]

In the other couplet again two words, or rather a
word “gem” (“grief”) and the other word combination
“heme alem” (“the whole world”) are repeated in a
straight line [7, p. 308]:

geddin

plle 4as (e al o glas Can
G alle 4aa 303 Jod (o gaar
(Menim gemim butun aleme melum deyil,
Menim kimi gem yeyen butun alemde yoxdur)
Translation: (My grief is not known in the whole
world,
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There is no anybody in the whole world that has
such grief)

In other couplet by Fuzuli three words (“dream”,
“thought” and “heart”) are repeated twice [7, p. 335]:

DA s S s da e
G 55 LA ) (e Ju S84an |5

(Menim zar ureyimde, senin kheyalin, senin
fikrindir,

Senin ureyine ne fikir gelir, senin kheyalin nadir?)

Translation: (In my heart there is only your dream
and your thought,

But what do you think in your heart, what is your
dream?)

B. Now let’s follow the similar model in the
examples from Shahriyar’s ghazals.

Let’s pay attention to the couplet from the ghazal
“Rusiyahi” (“Disgrace”) [6, p. 123]:

L aa”):jol_mhd\ .\ﬁ\a{))'\ Olﬁujd
L 02 3 Ol 50 () ) 02 55 (liadin

(Dostlari injitmisiz, ey dushman perverish edenler,

Dushmanlar perverish etmisiz, ey dostlari
injidenler)

Translation: (You have hurt our friends, hey,
inspirers of the enemies,

You inspired the enemies, hey, hurter of our
friends!)

Two expressions used in the first verse (“dustan
azordeid” and “doshmenan perverdeha”) are repeated
in the second verse in the reverse order.

In the ghazal “Deryacheye-eshk” by the poet
two words (“zolf” and “perishani”) in the first verse
are repeated in a straight line in the second verse.
[6, p. 124]:

e Sl el gcaly el
la Al g gena sical) pu )

(Senin sachindan perishanlig sebeblerini jem
etmishem,

Ey senin sachinin uju perishanliglarin toplusu
(jemi) olan).

Translation: (I have gathered all sadness causes
from your hair,

Hey, whose hairs’ tips are full of sadness).

In the ghazal “Gelem-endaz” by the poet two
words (“naz” and “niyaz”) given in the first verse
are repeated in the second verse in the reverse order.
[6, p. 159]

D0 68 5l JU e R4S )
a0 30 e aS 25k (55 Jled e

(Ey ki, sen gah naz edirsen, gah niyaz uzu
gosterirsen,

Menim hemin niyaz uzum var, naza halim yokhdur)

Translation: (Hey, lover, sometimes you flirt or
give alms,
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I have those alms, but I have lost my patience).

Let’s pay attention to an interesting example. In
the ghazal “Karevane-sheker” two words (“suz” and
“saz”) are used in the content of the word combination
(“delsuz” and “demsaz”), but in the second verse they
are used in the straight order, but as a single word.
[6, p. 269]:

Jhsedrla i Gsla by 50 sl pad
ul e 815 e Slajhy e gla

(Urek yandiran shamim, geje khelvetinde
demsazdir,

Jan sona chatib, ister yandirsin, ister sazlasin).

Translation: (My candle burning heart is speaking
beastly during night,

My soul has reached the end, let it burn or put it
right).

I1. The tradition of meaning and motif

One of the close and similar moments between
Fuzuli and Shahriyar is the leading theme of love
in the ghazals of both poets. The main motif is love,
grief, longing, parting and joining in the examples
where the artistic repetitions are used widely by two
masters.

It should be noted that the colorful meanings of
love are expressed both in Turkish and Persian divan
by Fuzuli. Sometimes Fuzuli is called a poet of love,
but is there a poet without love in the classical poetry?
Let’s also add that love in medieval poetry is one
of the main aspects of the system of images with a
wide meaning. Here love unites secular and spiritual
sides in itself and attracts the attention as a symbol
of life. In Fuzuli’s philosophy of love there is also a
connection between the two sides, but the moral side
of this concept is more important [4, p. 20].

In general, in classical Eastern poetry the world of
love of great masters is very alike to each other, which
is caused by a common spirit. From this point of
view, many alike points attract attention in the artistic
expression of the concept of love in the ghazals by
Fuzuli and Shahriyar.

1. First of all, love is connected with the soul and
is not subject to the mind, so one of the main signs of
love is its disgrace. Fuzuli writes: [7, p. 255]:

\f&ﬁd}jdﬁco‘)ﬁhj\&iﬁc
I ye 2 S Osia Jalaluds Jala

(Senin eshgin meni agil dairesinden chikhardi,

Ehli-junun silsilesine dakhil etdi)

Translation: (Your love made me lose my mind,

It included me to the chain of madmen)

But Shahriyar expresses this content in other form,
“eshgin suyu agil ile bir arkha akhmir” [6, p. 38]:

2y el s S Glhe Ol e by
e.uui}&_li‘)“\:\;\.mé cwa‘)le.:\..\
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(Eshgin suyu agil ile bir arkha getmir,

Men bichare ki, su ve oddan yaranmisham)

Translation: (The love water doesn’t run to the
same aryk together with mind,

But I have been created from the water and fire).

2. Love is considered a fate for a person from the
first day, it is a formula of life. Fuzuli expresses this
meaning in his couplet so [7, p. 281]:

1o Gl a7 sV ok () garian (3ie

(Eshg menim alin lovhemde yazilan khettin
mezmunudur,

Yaradanin geleminden menim
hemindir)

Translation: (Love is the content of the written line
on my forehead,

My fate is the same written with the pen of God)

The poet Shahriyar expresses such a thought in
another poetic style as the following: [6, p. 367]

DRt 48 A 93 Gl 1S (e )l e Al
Ol odls Bde a2 by ol ) Bde a2 by

(Menim mezarima bu iki sozu negsh edin ki,
Shahriyar:

Eshgin gemi ile doguldu ve eshgin gemi ile jan
verdi)

Translation: (Write these two words on my grave:

Shahriyar was born with the grief of love and died
with the grief of love)

The sultan of Love has the highest point, so
whatever he (she) orders, the lover fulfills it. Let’s
look through the following couplet [7, p. 266]:

e Jlalu ) 5 lasd 5 (o
| (e A dn 8 a oy la 80y
Senin fermanindan boyun

taleyim ele

(Ey eshg sultani!
gachirmaram,
Ne emr etsen, ferman gebul eden bendeyem)
Translation: (Hey, Sultan of Love! I can’t deviate
from your order,
Whatever you will order, I am ready to accept it!)
Shahriyar names himself the king of the love
country and the eternal lover is the Sultan of beauty
[6, p. 405]:
568 pide ) 3dS L ek e
15 51 Ol ye e oLialy )
(Men eshg memleketinin shehriyariyam, senin
gedanam,
Ey husn padshahi! Gedani injitme, vay!)
Translation: (I am the king of love country and
your slave,
Hey, King of Beauty! Don’t hurt the slave!)
3. In the classical literature love is very much
associated with the motif of wine, as if the lover is
drunk with the love, he is separated from the preachers

and hermits with his sincerity. These motifs are
widely given in the subsequent literary works starting
from Khayyam, Mevlana and Hafiz. Those motifs are
widely seen in the ghazals by Fuzuli and Shahriyar.

Fuzuli divides the way of love from the external
asceticism and devotion [7, p. 279]:

Lo il (ad s 580505 538 ) )
Lo il (o L) G g il (o0 (3

(Biz zohd gaydasi, tegva shivesini bilmirik,

Eshgi bilirik vessalam, bunlari bilmirik)

Translation: (We don’t know the way of asceticism
and devotion dialect,

We know only love, that is all)

The poet addresses to the wine-scooper. However,
the poet mentions with the delicate hint that he means
not the usual glass, but he is drunk with the love
[7, p. 256]:

Coari i pla L85 ) aina jon Ll
| e JJ\A_)QL;\A}...Q\},;AQ;?_Q\

(Sagiya, mestliyim senin jamindan deyil,

Bu jur divane olmag mende bashga sevdadandir).

Translation: (Hey, wine-scooper, my drunkenness
is not from your glass,

I am drunk with other love).

The motif of wine is associated with the image
of wise man which is a spiritual guru, this character
is sometimes expressed with the concept of wine-
scooper, besides these the word combinations such
as “pir-mughan”, “piri-kharabat” are also used in
the same meaning. To address such a guru is a high
opportunity. In one of his couplet Fuzuli writes:
[7, p.297]:

DB Cad )y ) ) (e LSS B G
[GETRDY (’GA ubu o 4§ 2 A

(Gedr-giymet ujaligina gore mene hansi melek
yetishe biler,

Piri-mughan
megamimdir)

Translation: (Which angel can reach to me due to
its appreciation?

Threshold of the dervish convent is my position).

Master Shahriyar uses a variety of artistic
expressions related to the motif “kharabat” (“ruin”),
some of them are given as the examples: In the ghazal
“Selaye-surush” it is said [6, p. 272]:

Chs 48 2L o0 S bl ja ISl 40
Al (oo o AS pad o3 )

(Kharabat yolchularina mudzhde olsun ki, dunen

Perde arkhasindan eshitdim ki, pir gelir)

Translation: (Good news to the travelers of the
ruin,

Yesterday I heard that an old and wise man was
coming)

dergahinin  astanasi ~ minim
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The real lover must drink the water from the
morality spring, Shahriyar gives it in his couplet
with the word combination “Juye-kharabat”
(“kharabatarkhi”) [6, p. 256]:

Gl Q) il A s ) 4S a
2 ) A Gl A Gl clig gl K K

(Her kim kharabatarkhindan hayat suyu ichmese,

Behisht baginin gulu olsa da khazana ugrayar).

Translation: (If anybody doesn’t drink water from
the ruins,

That person will run the danger, though he is a
flower of the paradise).

Finally, we can note one issue that the Persian
divan of both poets is voluminous and rich in content,
and, of course, the comparative analysis of the Persian
divan of the two poets is also a research theme. The
examples given in the article show that there are close
and similar aspects in the ghazals of both masters,
both in harmony and rhythmic beauty created by
the word orders on repetitions and in the motifs of
meaning and content. At the same time this compact
comparison also attracts the necessity to carry out a
wide and varied research in this and other directions.

Conclusions. The article “The ghazal tradition in
Fuzuli and Shahriyar creativities” has been written on
the base of the “Divan” in the Persian language (in
the original) by the powerful masters of the 16™ and
20™ centuries, keeping the atmosphere of the period
belonging to both poets the traditional themes, motifs
and plots have become a research object. The investi-
gation of these themes in the period of independence
in accordance with the environment, on the one hand,
takes care of our traditions, literature and culture, on

the other hand, is evidence of its antiquity and splen-
dor. In the article it is also said about the remarkable
system of repetitions in Eastern poetry, which adds
harmony to the poem, its lexical-semantic and syntac-
tic manifestation in literature.

On the one hand, if the main scientific novelty of
the work is the investigation of this problem from the
point of view of modernity, especially independence,
the main scientific novelty is the investigation of the
inner worlds of masters not on the basis of philological
and line translations, but on the basis of their own
words on the original.

Fuzuli tried his ability in many literary genres and
his ghazals gained more fame. The poet has a perfect
divan in two languages — Persian and Turkish, he has
also written odes in the Arabic language. Fuzuli’s
Turkish and Persian divan occupies an important
place in the poet’s artistic heritage. Shahriyar is one
of the powerful speech masters of the 20" century and
has continued the traditions of the great master Fuzuli
who wrote in the classical style. The actuality of
the subject is that although Fuzuli’s and Shahriyar’s
activities have been studied from different aspects in
each period, it is necessary to investigate the classical
poetic traditions in the 20th century from a new
perspective.

The traditional themes, motifs and plots not only
belong to a simple period, but also to the whole periods.
This investigation carried out on the original works of
poets of the 16™ — 20™ centuries prove the immortality
of the classical literature. This article can be used as
a source to study the influence of the classical period
literature to the various period literatures.
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Auaakodaposa JI. 3. TABEJIBCBKA TPAAULIA ¥V ®I3VJII TA TBOPHOCTI HIAXPISIPA

Myxammao @isyni — natieuoamuiwuii maticmep, wo chopmyeascs 6 Hawii jaimepamypi 6 nepioo
Cepeonvogiuus abo Biopoocenns. 3pocmarouu Ha OCHOGI HAUKpAWUX mpaouyiti cXiOHOI Kyibmypu, Mumeysb
Mas CUNLHULL GNIUG HA HACMYNHY Jimepamypy. 3pocmaroyu Ha OCHOBI HAUKPAWUX mpaouyil cXioHoi Kyiemypu,
maticmep mMas CUNbHULL 8NIUE HA HACMYNHY aimepamypy. eaxi noemu, maxi ax 1 oeci, Macixi, Caio, Habami,
Ceio Aszim Hlupsani, Baeig, Bioaoi, Anaca Baxio, nputinaiu @izyni ceoim yuumenem i 6UKOPUCMOBY8AIU
bacamy nimepamypuy wikony, cmeopeHy Hum. Ocobaugo cuio eiosnauumu noema Maxammeoxycelina
LUlaxpiapa, sikuti npusHic Ho8ull Hanpamok y aimepamypy 20-2o cmonimms ceped noemis, wo npooo8x’CYNMb
mpaouyiro, wo Harexcums Oisnvrocmi @isyni. Cnio 3asHayumu, wjo mypeysvkuti ousan Dizyni 00caioxncysascs
wiupuie, Hide nepcokuil Ousas. 3 yici mouku 30py y cmammi po3ensaodemvcs HU3Ka 2a3enie (PisHosuod cxioHoi
noemu), 8idibpanux 3 nepcvkozo ousawy Dizyni ma lllaxpiapa, a maxosc 00cioHCyrOMbCs psOOK C108d,
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SHAYEHHS, MOMUS, 3a6epulenHs ma nooiOHi acnexmu y meopuocmi 00ox noemis. J[ocnioxiceHo ma 008edeHo
00 HAYKOBO2O PIGHSA cucmemy XYO0IICHIX NOBMOPI6, CMUCTIO8Y Ma MOMUBHY MPAOUYIi, WO GUCTTYNAIOMb OOHUM
3 OCHOGHUX CIUMYI8 NOSMUYHOI MOGU MA CMUNLOBUX HANPAMKIS, W0 3aUMAIOMb 6aXCIUGE MICYe 8 MYPeybKill
ma azepoaoNCAHCbKIll MOBAX.

Jocniooicenns 6 nepuie uepey 30CepeodceHo Ha BHYMPIWHIL CMPYKMYpi ROeMUYHUX MeKCHié ma 8UCEIMIIE
DYHKYIOHANLHY POIb NIHSBICMUYHUX eIeMEHMIE, WO CINEOPIIOMb 2APMOHII 6cepeduHti 2azenis. Ha konkpemmux
MEKCMOBUX NPUKAA0AX OEMOHCIMPYEMbCA, K MOOEIb BUPAICCHHS, XAPAKMEPHA O KIACU4HOi noesii,
aoanmyemvcs 00 eCmMemuyHUX UMO2 PI3HUX icmopudHux nepiodie y meopax Dizyni ma [llaxpispa. Ananiz
NOKA3Ye, wo 0isl 000X Noemie NOeMmuuHa mpaouyis € He CIMAmMU4Ho POpmMor, a OUHAMIYHOIO CUCINEMOIO,
KA NOCMINIHO OHOGNIOEMBCS 3 MOYKU 30PY 3HAUEHHS ma cmutio. Y ybomy 6iOHOWEHHI Cmamms Mac HaAyKoge
ma mMemooonociune 3HaueHs: OJis pOIYMIHHA MPAHCICMOPUYHO20 POZGUMKY KIACUYHOT cXiOHOT noesii ma cnpusic
NOSICHEHHIO XYOOJICHIX Ma eCIMemuyHux 36 's13Ki¢ Mmiodic nimepamypnoro oymkoro XVI ma XX cmonime.

Knwuogi cnoea: xnacuuna aimepamypa, nosmopeHwus, MOmus, ciodcem, noemuuni mpaouyii, Dizyii,
Llaxpisp.
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